)

EONIKO & KATIOAIZTPIAKO ITANEIIIXTHMIO AOGHNQON
ZXOAH EIIIETHMHZ ®YZIKHY ATQI'HY & AOAHTIEMOY

H ZYMBOAH TON XYMIIOZION
THX OMAAAX MEAETHX THX
EONOXOPOAOI'TAZ TOY
AIEONOYZ ZYMBOYAIOY
IIAPAAOZIAKHXZ MOYZIKHX
2THN EONOXOPOAOI'IA /
ANOPQITOAOI'IA TOY XOPOY
(1988-2018).

Kapyn Muptw,

Matpa Kwvotavriva,
Kovtoovpuna I. Mapia

H BiBAloypayiki avapopd Tov Gpépov avtov gival:

Kapdn, M., Natpa, K., & Koutocouuna, I. M. (2022). H cuppoAn
TwV Zupmooiwv tTng Opadag Melétng tng EBvoxopoAoyiag tou
AeBvolg  JupBoudiovu  Mapadoolakng MouoKng otnv
EOvoxopoloyio/AvOpwriodoyia tou  XopoUu  (1988-2018).
Kivnaotodoyia, AvBpwriotikn kateuduvan, 9(2), 14-32.
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THE CONTRIBUTION OF THE SYMPOSIA OF THE STUDY
GROUP ON ETHNOCHOREOLOGY OF THE
INTERNATIONAL COUNCIL FOR TRADITIONAL MUSIC

TO ETHNOCHOREOLOGY/DANCE ANTHROPOLOGY
(1988-2018)

Karfi Myrto!, Giatra Konstantina!, Koutsouba I. Maria!

1. School/Department of Physical Education and Sport Science, National and Kapodistrian University of Athens

Abstract

The contribution of the Study Group on Ethnochoreology of the International Council for Traditional
Music (ICTM) to dance study and research especially in the light of ethnochoreology/dance
anthropology on the international arena is important notably from the academic community,
particularly after its rebound in 1988 and the biennial holding of its international Symposia.
Although, the contribution of those Symposia is important, yet it has notemerged. The aim of this
paper was to point out the contribution of the Symposia of the Study Group on Ethnochoreology of
the International Council for Traditional Music on the international arena of
ethnochoreology/dance anthropology. For this purpose, the registration, classification and
archiving of the minutes of the 16 Symposia from 1988 to 2018 was conducted. The results
showed that the Symposia are held mainly in Europe, with the participants ranging from 24 to 89
and the speakers from 23 to 87. The speakers represent mostly countries from Europe (64,75%),
followed by America (20,34%), Asia (13,82%), Oceania (0,62%) and Africa (0,31%). The total number
of speakers amounts to 728, while the total number of studies amounts to 766, of which 621
correspond to a full text and 145 to an abstract. Finally, the subjects covered by the Symposia
include a wide range of topics about the study and research of folk dance in the light of
ethnochoreology/dance anthropology. In conclusion, it can be derived that the Study Group of
Ethnochoreology of the ICTM especially after its rebound and the biennial holding of its
international Symposia has contributed significantly to the formation and the emergence of the
dance study and research in the light of ethnochoreology/dance anthropology on the international
arena.

KEY WORDS: dance studies, choreology, dance study and research
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H ZYMBOAH TQN 2YMMNOZIQON THZ OMAAA2
MEAETHZ THZ EONOXOPOAOIAZ TOY AIEONOY2

SYMBOYAIOY MAPAAOZIAKHE MOYZIKHE STHN
EONOXOPOAOTIA/ANOPQIMOAOTIA TOY XOPOY
(1988-2018)

Kapypn Mvptw!, Matpa Kwvotavrtiva!, Kovtoovpna I. Mapial

1. ZxoAn/Tunua Eruotrnung ®uoikng Aywyng kat ABAnTiopou, EBviko kat Kamodiotplakd Mavemotiyio ABnvwy

[TepiAnyn

H oupBoAn tng Opddag MeAétng tng EBvoxopoloyiag (Study Group on Ethnochoreology) tou
Algbvolg ZupBouAiov Mapadootakng Mouoikng (International Council for Traditional Music-
ICTM) otn peAéTn KAt €peuva TOu XopoU €blkd umdé TO Tpiopa NG
eBvoxopoloyiag/avBpwrmoAoyiag Tou XopolL oTo OlEBVEG yiyveobal Tou xopol Bewpeital
ONUAVTLKI Amo TNV €MLOTNHOVIKN Kowvotnta wlaitepa Petd tnv avakauyn tng Opadag kat tnv
ava Sletia mpaypatomoinon, and to 1988 kat petd, Twv dlebvwy Zupumociwv tnG. QOTOCO, N
OULUBOAN TWV ZUPTOCIWY ALTWY, EVW Bewpeital onuavTikn, dev €xeL HEXPL onuepa avadeLybei.
2KOTOG TNG mapovoag epyaciag nrav n avadelfn tng ocuPBOANG Twv Zupmociwv TtTng Opadag
MeAetng tng EBvoxopoAoyiag tou AleBvolg ZupBouAiov Mapadootakng Mouoikng oto dlebveg
yiyveoBar 1tng eBvoxopoloyiag/avlpwrmioloyiag Tou Xopou. Tla TOV OKOTMO auTto
Tipaygartonownénke Kataypagr, Taglvounon Kat apXeloBeTNoOn TwV TPAKTIKWY Twv 16
JUUTOCIWY Yyla TO XPOVIKO dtdactnua 1998-2018. Ta amoteAeopata €del€av OTL Ta ZuUmoota
dle€ayovtal katd kuPLo Aoyo otnv Eupwrin, Y€ TOUG CUPHETEXOVTEG va Kupaivovtal amno 24 €wg
89 kat Toug elonynTEG amnod 23 ewg 87. OL E1ONYNTEG EKTIPOOWTIOVV WCE €T TO MAEIOTOV XWPEQ
and tnv Evpwrn (64,75%), evw akoAouBolv n Apeptkn (20,34%), n Acia (13,82%), n Qkeavia
(0,62%) kat n Apptkn (0,31%). O CUVOALKOG APLBPOG TWV ELCNYNTWYV AVEPXETAL OTOUG 728, EVW
aUTOC TWV EPYACLWY OTLG 766, EK TWV OTOLWY 0oL 621 avTLOTOLXOUV OE TIANPEG KEipevo Kat ot 145
oe mepiAnyn. Telog, oxeTikA pe tn Bepatoloyia Twv ZUUTOCLWY, AUTH KAAUTITEL €va €upU
Qaopa Bepdtwy yopw amod Tn PHEAETN KAl EPELVA KATA KUPLO AOYO Tou AdiKoU TapadooLakou
X0poU UuTO TO Tpiopga TNG €BvoxopoAoyiag/avBpwroloyiag Tou xopoL. KaTaAnkTika,
dlarotwvetat O0tt n Opdada MeAetng tng EBvOYopoloyiag tou Alebvoug ZupBouAiov
Mapadootakng Mouolkng €dLka PJeTa TNV avakapgyn Tng Kat tTnv ava dletia mpaypatomnoinon
Twv dlEBVwY Zupmooiwy TNG £xeL CUUBAAAEL onuavTika otn dtapoppwan Kat Tnv avadelen tng
HEAETNG KAl EPELVAC TOL XOPOU €LOLKA LTIO TO Tpiopa TNG EBvoxopoloyiag/avBpwTioloyiag Tou
X0opoUL oTto dlebveg yiyveobal.

AEZEIX KAEIAIA: omtoud€g xopou, xopoAoyia, Epguva Kal HEAETN TOL XOpOoUL
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Ewcaywym

OLMBOAR TNG Opdadag MeAetng tng EBvoxopoloyiag (Study Group on Ethnochoreology)

Tou AleBvoug ZupBouAiov Mapadootakng Mouaotkng (International Council for Traditional

Music-ICTM) (ICTM Study Group on Ethnochoreology) oto diebveg yiyveobal Tng yeAETng

KAl €pELVAG TOL XOPOUL LTIO TO Tipiopa TnG eBvoxopoloyiag/avBpwrioAoyiag Tou Xopou
(ywa Tnv mapouciaon toug BA. avalutikotepa Buckland, 1999; Grau & Gore, 2005; Koutsouba, 1997,
2008, 2020; Koutoouuma, 2002; Royce, 2015) eivat onuavtikn, dlaitepa PETA anod TNV avakauyn
™G Opadag kat Tnv amod to 1988 kabiepwon tng ava dietiag die€aywyng dtebvwy Xupmoociwy
(Giurchescu, 2007; http://ictmusic.org/; Gore, Grau, & Koutsouba, 2016; Kaeppler & Dunin, 2007;
AoutZdkn, 2019). Mo ouykekplueva, To Alebveg TupBoLALo Mapadootakng MOUGCIKAG, Hla [N
KUBEPVNTLKN opydvwon umo tnv atyida tng UNESCO mou 1dpubnke 10 1947 otnv Evpwrn, eival
EVAG «ETILOTNHPOVIKOG OPYAVIOHOG TIOU OTOXEVEL OTO va SLEVPUVEL TN PEAETN, TNV TPAKTIKNA, TNV
Tekpnpiwon, tn datnpnon kat tn diddoon TNG MAPAdOOCLAKAG HOUGLIKAG KAl XOPoU OAWV TwvV
xwpwv [.] péoa amd tn die€aywyn OieBvwv ouvedpiwv, ocupmooiwy, @oOpouy, €kdoon
ETILOTNHOVIKOUL TiePLOdIKOU, evnuepWTIKWY deATiwv» (http://ictmusic.org/).

210 mAaiolo avuto, n Opada MeAetng tng EBvoxopoAoyiag, mou mia onuepa €xeL AN amo 58
XWwpeS Tou koopou (http://ictmusic.org/group/ethnochoreology), die€ayet ava dietia (amd to 1988
Kal PeETA) ovumdola, ta Zupmoota tng Opddag MeAétng tng EBvoxopoloyiag tou Alebvolg
YupBouAiou Mapadootakng MoucoLkng Tov €ivatl Kat Ta pova MAayKoodiwg cuumoota LTO To Tipioua
NG eBvoxopoloyiag/avBpwroloyiag Tou xopoL. H die€aywyn Zuumnooiwy -kat ot Zuvedpiwv (yla
TN dlagopd Twv opwv BA. Mrapmviwtng, 1998), eival oToxeLPEVN KABWG:

Na toug apyaioug EAANveG, TO OLPMOCLO ATAV «Hld €ULXAPLOTN OLVAVTINON Yld TOTO,

oL{NTNON Kal TIVELPATLKA Puxaywyia». O okomog Twv Zupmnooiwy tng Opadag MeAeTng tnNg

EGvoxopoAoyiag Ttou ICTM eivat va mpowBnoel Tnv €vOOKOAEYLAKN, OLATOALTIOMLKN),

dlayeveakn, €MOTNUOVLKN avtaAAayr) otnv €6BvoxopoAoyia kalt Tnv avBpwrioloyia Tou

xopoU. Ta dlaitepa XapakTnELOTIKA TOuG TePLAAPBAVOLY €va GUUTIOGLO PLag OAOKANPNG
eBoopadag xwpiq mapdAAnAeg ouvedpieg, Tn cuuTEPIANYN EVOG KOLVWVLKOU TIPOYPAUHATOR

HE XOpO KaL TNV TPocodoKia TANPOUG OCUPHPETOXNG Yy OAn Tt Oudpkela

(http://ictmusic.org/group/ictm-study-group-ethnochoreology/post/2018-symposium-szeged-

30th).

Mapa tn onuavtikoTNTd Toug, and TNV avackormnon tng BiBAloypagiag dramiotwOnke OTL dev
EXEL YIVEL HEXPL ONUEPA HLA ATIOTIPNON TWV XUUTIOGiWY auTtwy. To YyeEyovog auToO AMOTEAECE TO
€vavopa yla tn dte€aywyn plag peyalutepng ektaong epsuvag (Matpd & Kapen, 2021), yepog NG
omoiag amoteAei n mapovoa epyacia. 2Tn Ao AVTH, OKOTIOG TNG Epyaciag ntav n avadelgn tng
OULUBOANG TwV Zupmooiwv TNG Opadag MeAetng tng EBvoxopoAoyiag tou AleBvolg ZupBouAiov
Mapadootlakng Mouaotkng oto dlebveg yiyveobal tng eBvoxopoAoyiag/avBpwroAoyiag Tou Xxopou
HECA amo TNV Kataypagn, Tagvounon Kat apxelobeTnon Twy TPAKTIKWY TWV ZUPTOCLWY yld TO
XPOVLKO dtaotnua 1988-2018.




18 | KINHZIOAOTITA: AvBpwmioTikn KatevBuvorn | TOMOZ 9 | Teuxog 2 |

MeBodoAoyia

H mapovoa €peuva GLVLIOTA LA APXELAKN LOTOPLKN €peuva Tou XopoL (Adshead-Landsdale &
Layson, 1983; Buckland, 2006; Carter, 1984; Gunn & Faire, 2016; Thomas & Nelson, 2016). a tnv
€KTIOVNON TNG TPAYUATOTOLONKE avaokOomnon Twv PEXPL ToV Xpovo dle€aywyng Tng €peuvag
TIPAKTIKWY Twv 2upmooiwv tng Opdadag MeAetng tng EBvoxopoloyiag Ttou Alebvoug
YupBouAiov Mapadooiakng Mouoikng Ta omoia KAAUTITav TO XPOVIKO dldoTtnua TPLavta €Twy
Kal, CUYKEKPLPEVQ, amod To 1988 (¢tog avakapyng tng Opadag MeAetng) €wg kat to 2018. H
avaoKoTnon TPAyPatomnoLnénKe e BAcn TNV EVIUTIN HOP®N TWV TPAKTIKWY TWV ZUPTOCiwV Ta
omoia €ixe oTNV KATOXN TOU HEAOG TNG OLYYPAYPLKNG opadag. Mo CuyKeKplpeva, €ylve
Kataypaegn, Taglvounaon kat apxetofetnon Twv 16 kata oelpd Zupnociwv tng Opadag MeAetng
™G EBvoxopoloyiag yia 1o Xpoviko diaoctnua 1988-2018 pe Bdaon: Tov aplbOud Tou ZuUTOoGciov,
TOV TiTAO TOU ZUUTIOGLOU, TOV/TOUG EKOOTN/EG, TOV TOTIO KAl XPOVO £KOOGNG TWV TPAKTLKWY, TOV
TOTO Kal Xpovo dle€aywyng Tou Zuumooiov, Tov TOTo PlAogeviag Tou Tuumooiov, Tov aplbuo
TWYV CUPUETEXOVTWY, KABWGS Kal To/Ta BEPa/Ta TOL ZUUTIOGIOU.

AmnoteAéopata

H kataypaen, Tavopnon kat apxelobetnon Twv 16 katd oelpa Tupnoociwyv tng Opadag MeAetng
NG EBvoxopoAoyiag tou AleBvoig ZupBouAiou Mapadootakng MouoLKNG yla To XPOoViKo dtaoctnua
1988-2018 mapovoidletal otoug akoAovBoug mivakeg (Mivakag 1 & 2). AlamotwveTtat OTL Ta
Yupmoota €xouv AdBeL Xwpa KATd KUPLo Aoyo og Xwpeg TnG Evpwring, pe povadikn e€aipeon to
25° Yypumoaoto, To otmoio dlegnxdn otnv Kovala Aovpmoup tng MaAatciag to 2008. KAmoleg xwpeg
€xouv avahdpel tn dlopydvwon Zupmociov dvw anod pia gopd, kat avteg eival n Ouyyapia (otn
Boudamnéotn 1o 1990 kat oto X€ykevt to 2002 kat to 2018), n Toexia (otnv Trest To 1996 kat 1o
2010) kat n Kpoartia (otnv KoptoovAa to 2000 kat to 2014). Avag@oplkd e Tov aplBud twv
OULHHETEXOVTWY, AUTOG KupaiveTal amd 24 (19° Tupmooto-1996) €wg 89 (28° Tupmooto-2014) kay,
onwg dlarotwveTal and tov Mivaka 1, av€avetal atobntd amno to 21° Xuumnooto (Kpoatia 2000-59
OUHUETOXEG) KaL ETELTA. XXETIKA JE TOUG ELONYNTEG, AUTOL EKTIPOCWTIOLV KATA KUPLO AOYO XWPEG
ano tnv Evpwn, ge cLVOALIKO TIOGOOTO CUUKETOXNG 64,75%. QOTOCO, OTIWGE dLATILOTWVETAL ATIO TOV
Mivaka 2 kat To Xxnua 1, mapatnpeital n EKMPOCWIINCN XWPWV aro OAn TNV LPNALO, UE TIOCOOTA
ouppeToxng 20,34% yia tnv Apeptkn, 13,82% yia tnv Aocia, 0,62% yia tnv Qkeavia kat 0,31% ywa tnv
AQpLkr).

O aplBpog Twv dNUOGCLELPEVWY €pyactwy ival cUVOALKA 766. ATO auTeg, ol 621 Tapatifetal
0TA TPAKTLKA TWV XUUTIOCIWV HE TN HOPYN TANPOUG KELUEVOU, evw oL 145 pe TN popen
nepiAnyng. Avagpopika pe Ta Bepata Touv Kabe Tupunociov, avta yivovtal dvo amod to 17° Zuumnoaoto
(NavmAlo, 1992) kat €melta KaAUTITOVTag €va gupl PAoPa BEPATWY €peuvag Kal PHEAETNG TOU
XOpOU amd TNV OMTLKN TNG €BvoxopoAoyiag/avBpwroloyiag xopou. H BepatoAloyia avtrh Twv
Yuprnooiwv mapouvoialel dwaitepo evdlapepov, KaBwG avadelkvlel TO aMOTEAEOPA TNG
OULYXWVELONG TWV dUO SLAPOPETIKWY XOPOAOYLKWY TIPOCEYYIOEWY OTN PEAETN KAl £PELUVA TOUL
X0poU ot1o TAaiolo tnGg Opdadagc MeAetng tng EOBvoxopoAoyiag. ZuyKeKplpeva, avadelkvueL T
olbvBeon TNG BUTIKNAG (apepPLKAvVIKNG) avBpwTtoAoyiag Tou divel €ugpaocn ota cLPPPAOPEVA TOU
XopoU pE auth TNG evupwrtaikng mou divel €ugpaon otn pop@r tou (BA. avaAuTIKOTEPA yla TLG
npooeyyioelg avteg Buckland, 1999; Grau & Gore, 2005; Koutsouba, 1997, 2008, 2020; Koutoouuma,
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2002; Royce, 2015). H epeuvitpla touv xopou Elsie Ivancich Dunin ftav otabepd pia amd toug
LTELOLVOULG €KOOONG TWV TIPAKTIKWY ATO TO 21° £WG Kal To 28° ZLUTOOLO.

Znuavtikn mapdAewpn Ba anoteAovoE N pn avagopd otn cuppeToxn tng EAAAdag ota ev Aoyw
Yuunoowa (Matpa & Kapen, 2022), n omoia evromideTal yid mMPwTn @opd oto 16° JUUTOCLo
(Bouvdameotn, 1990). AfiZel va avagpepbei n dle€aywyn Tou 17°° Juumociov oTn Xwpea pag Kat
ouykekplpeva oto NavmALo to 1992. O cuVOAIKOG aplOPOC TWV CUPHPETOXWY TNG XWPAG Hag yla To
oUVOAO Twv Zupmooiwv, avepxetal ot 36 oTo GUVOAO Twv 728, PYE TOUG EPEULVNTEG, N
TIAELOVOTNTA TWV OTOLWY TIPoEPXETAL and Tn XxoAn Emotnung duoikng Aywyng kat ABAnTLopoL
(ZE®AA) tou EBvikoL kal KamodiotplakoL Maveruotnuiov ABnvwy (EKMA), va mapovotdadovtal o
aA@apnTtiki oepd we €€NG: Avtlaka-Weis A., Anuomouvhog K., Koutooupma M., Aoutddkn E.,
Mavog |., Popmou-AeBibn M., ZtepylomovAov A. A, TupoBoAd B., dAumidov E., dovvtovAag I,
Xavta-Maptiv N. kat Xapttwvidbng X. Telog, Bdoel touv Mivaka 2, mapatnpeitat n avgntikn
OULHPETOXN TWV €PELVNTWY TNG XWPAG Pag ota ev AOyw Xuumoaola, n omoia ekvwvtag pe 1-2
OUUUETOXEG, AVNABE OTLIG 6-7 CUUUETOXEG.
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Nivakag 1: SuykevTpwTIkOG mivakag rapouvaiaong twv 16 und peA€tn Zupnooiwy tn¢ Ouddag MeA€tng tng E6voxopoAoyiag (1988-2018)
Emupélela Tomnog & Xpovog Xo6 . . .
, . , povog Toémog Tomog Aplopog ,
A/A | No 5 Tu')\os sxéocn(,; SKBOOHS diegaywyng diegaywyng pLhogeviag JUppETE- Gsput,a
UHTIOGioV T(PAKTIKWV TIPAKTIKWV Yo , ToUTIOGL 3 OUTIOGL : v Zyumogciov
, ] pmogiov UMTIOGLOV LHTIOGiOV Xoviw
JUUTIOGIOU ypmociov
Danish Research
Council for the
Humanities
Dance Music
Council
The Dance Danish Ministry of Royal Danish The Dance
Event: A Cultural Affairs 13-19 A t C h Academy for Event: A
1 15th Complex Lisbet Torp ICTM 19 ugus opennagen, Educational 26 Complex
88 Denmark -
Cultural Group on Studies, Cultural
Phenomenon Ethnochoreology, Copenhagen Phenomenon
Copenhagen,
Denmark
1989
(First published in
1988)
Akadémiai Kiado,
Dance D. Bartha 7 Budapest, Hungary Acadamiae Dance
Transmission Fal;/y Gy Kro6 1991 and 1992 13-20 August Budapest Scientiarum Transmission
2 | 16th and Diffusion; J M' 2 ! (Tomus XXXIlI, ! Hungaricae, 27 and Diffusion;
. Maréthy, L. 1990 Hungary .
Implement Somfai Volume 33,1991 - Inoohata a Zoltan Implement
Dances Tomus XXXIV, Kodaly Dances
Volume 34, 1992)
Theme 1:
SD:(;S)?P?)T%S; Irene Loutzaki, Peloponnesiar) Peloponnesian SD:;‘;(_EP%T%E;
3 | 17th Aspects & Alexandra FoIhorg Foundation, 2-10 July Nafplion, Greece FoIhor.e 24 Aspects
Dance and Doum.as, nga Nafplion, Greece 1992 Foundafuon, -
Costume Deliyanni 1994 Nafplion Theme 2:
Dance and

Costume
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Theme 1: Ritual

Grazyna Polish Society for and Ritual
Dgbrowska, Ethnochoreology Dances in
Dance Ritual Ludwik Institute of Art 9-18 Auqust Skierniewice Cultural Center of Contemporary
18th o Bielawski Polish Academy 9 ' Skierniewice near 33 Society
and Music - o . 1994 Poland
Assistant editor: of Sciences, Warsaw Theme 2:
Timothy J. Warsaw, Poland Dance and
Cooley 1995 Music
Relationship
Institute of Folk Theme 1:
Culture Children and
Dance, Style, Theresa ICTM, 5-11 August Trest, - Traditional
19th Youth, Buckland & - . Castle Hotel, Trest 24 :
" ; Straznice, Czech 1996 Czech Republic Dancing
Identities Georgiana Gore .
Republic Theme 2:
1998 Dance and style
Theme 1:
Traditional Traditional
Dance and its Bodazici Universit Dance and its
Historical gazle y Historical
Folklore Club
Sources & [Dans Miizik Kiltiir Bogazici Sources
Creative Frank Hall, o 19-26 August - . Theme 2:
20th Processes in Irene Loutzaki SFOIkI'OﬁE g.o_gru 1998 Instabul, Turkey Ulnlver§|t|y, 32 Creative
Dance: (Special Edition)] stanbu Processes in
| o Instabul, Turkey
mprovisation Dance:
2000 o
and Improvisation
Composition and
Composition
Theme 1:
Sword Dances ICTM Sword Dances
and Related Eth Gror:Jp onl and Related
Calendrical Elsie Ivancich t Ir:g;itﬁtrs%?gy 2-8 Jul Calendrical
21st | Dance Events & Dunin, y Korcula, Croatia Hotel at Korcula 59 Dance Events
Revival: Tvrtko Zebek Ethnology and 2000 Th 2:
Reconstruction Folklore Research, eme Z.
' Zagreb, Croatia Revival:

Revitalization

2001

Reconstruction,
Revitalization
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Theme 1:
Dancer as a
Cultural
Elsie Ivancich | Akadémiai Kiad6 Performer
Dunin European Folklore Lo . Ra.
Dance and - . 24-31 July University of Theme 2: Re
8 | 22nd Society Anne von Bibra Institute 2002 Szeged, Hungary Szeged 47 appraising our
Wharton, Budapest, Hungary Past, Moving
LaszI6 Felfoldi 2005 into the Future:
Research on
Dance and
Society
Association “e bene Theme 1:
i venga Maggio® Visible and
.In.VISIbIe and Elsie Ivancich Monghidoro Monghidoro Invisible Dance
Visible Dance & . (Bologna), Italy 4
9 | 23rd Crossin Dunin, Institute of 11-18 July (province of Town of 72
ng Anne von Bibra 2004 Bologna), Monghidoro
Identity Wharton Ethnology and Ital Th o
Boundaries Folklore Research y eme Z.
Zagreb, Croatia Crossing
2008 Identlty
Boundaries
Theme 1:
Elsie Ivancich The Romanian From Fle-ld ©
Dunin Institute for Trar;rselzft.ions
From Field to Anca Research on 10-16 July Cluj-Napoca, University Centre and
10 | 24th Text & Dance Giurchescu National Minorities, 2006 Romania of Clui 55 .
and Space SRS Cluj-Napoca, I Representations
Csilla Kdnczei -
Romania Theme 2:
2012 Dance and
Space
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Cultural Centre Theme 1:
UniVerS.it.y Of Malaya Transmitting
Mlnlstry_ of Dance as
Transmitting Mohd Anis Md Information, Cultural
Communication and Heritage
Dance as Nor, g
. . Culture of Hotel Royale
Cultural Elsie Ivancich X 11-18 August | Kuala Lumpur, .
11 | 25th . . Malayasia . Bintang, Kuala 46
Heritage & Dunin, ICTM Studv Grou 2008 Malaysia Lumpur
Dance and Anne von Bibra ony P P
Religion Wharton Ethnochoreology, Theme 2:
Kuala Lumpur, Danqe_and
Malaysia Religion
2009
Academy of
Elsie Ivancich Performing Arts in Theme 1:
D Gend Dunin, Prague Dance, Gender
aﬁgcl\ileaﬁ?ngesr Daniela Institute of and Meanings
12 | 26th | Contemporizin Stgvelova, Eﬂ;‘nolggy of tfhe 19_2251JUIY 'tl;rgst, bli Castle Hotel, Trest 44
Traditional orpta ] cademy o 010 Czech Republic ]
g Dance Gremlicova Sciences, Theme 2:
Assisted by: Prague, Czech Contemporizing
Zdenék Vejvoda Republic Traditional
2012 Dance
. Theme 1:
The Irish Academy .
Elsie Ivancich | of Music and Dance, A;—;gelrrrlfho\évl\c/)l:iic Dag::e and
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Nivakag 2: SuykeVIpWTIKOC TVAKAG EKTIPOCWITNONG XWPWY avd Nrietpo & aptBuoc etonyntwy tTwv 16 urd peAgtn Svunoociwv tTn¢ Ouadac MeA€tng tng
EBvoyopoAoyiag (1988-2018)

2YMIOZIA

‘Hniewpog | Xwpa Z()VOAO'
15° | 16° | 17° | 18° | 19° | 20° | 21° | 22° | 23° | 24° | 25° | 26° | 27° | 28° | 29° | 30° | FUHHETOXWV

AABavia 1 1 1 3
Avotpia 1 1 3 1 6
BEAylo 2 5
BouAyapia 2 | 2|2 112 2 30201111 2 22
FakAia 1 11121 501112 1 23
Fepuavia 3] 1 2 1132|421 11 4] 2] 4 30
MouykooAaBia 1 1
Aavia 31| 22|21 |1]2 1| 1 16

Evpwmn EABeTia 1 1 2 |1 1 6

64,75% | EAAGSa 1 | 4 1111 2 31 2| 4| 4|6|7 36
EcBovia 1 1 2
Egg’&i‘l’g 3|21 lal1|1|2|2|5|2|4|3|6|7]|2]Ss 50
Iphavdia 2 |1 1 6 | 2| 1| 4] 2 19
loTtavia 1 2 1 4
Itakia 1] 1 1132171 112213 24
Kpoatia 11122213 2 | 8|2 34
ABouvavia 1 1 1 1 1 o
Makedovia* 1 2 1 4
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NopBnyia 2 0111211 5/ 514|764 41
OM\avdia 1 1 1 1 4
Ouyyapia 1 2 2 131411 2 | 1] 7 25
Oukpavia 1 1 2
MoAwvia 1 1 2 7 2 2 1 1 2 19
MoptoyaAia 1 2 3
Poupavia 1 1 3 5
Pwoia 2 1 3
YepBia 1 1 2 4 3 3 1 3 18
YA\oBakia 1 1 2
>A\oBevia 1 1 1 1 1 1 6
Youndia 1 1 1 1 1 1 1 1 1 1 3 2 2 17
Toeyxia 2 1 1 3 1 2 1 2 1 4 2 3 4 5 32
dwAavbdia 1 2 1 1 5
Ekovadop 1 1
H.M.A. 5 5 4 6 2 4 |10 | 5 | 12| 9 7 7 1121 9 6 9 112
‘;g;‘:o:ﬁ Kavasdg 11 2 | 1 11112 1142|214 112 24
Me€kd 1 1 2 1 1 6
TCapdka 1 1
Appevia 2 2| 2|32 11
?g' i:z% Agpyaviotav 1 1
lanwvia 1 1 2




| KINHXIOAOT'IA: AvBpwmiotiki KatevBuvon | TOMOZ 9 | Teuxog 2 |

Ivbia

Ivbovnoia

Kiva

MaAatoia

19

Yiykamoupn

Taipav

11

Toupkia

38

®lumtiveg

Qkeavia
0,62%

Avotpahia

Nea ZnAhavbia

N | W | Ww

Appin
0,31%

Ouykavta

—

Yeveydin

25

27

23

33

24

29

60

34

61

51

41

43

59

84

53

73

720

* Apopd otn Bopela Makedovia
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Mo60676 cuppeToyns ova Naepo oto Zvpmécie Tov ICTM Study Group on Ethnochoreology (1988-2018)

= Evpémn 64,75%
= Apepuai 20,34%
Apgpuct) 20,34% = Acia 13,82%

Qxeavia 0,62%
= Agpuaii 0,31%

Ixnua 1: MMooooTo cuupeTOXNG avd Nretpo ota Supnoota tou ICTM Study Group on Ethnochoreology
(1988-2018)

Zv{nmon-Zupnepaopata

YKOTOG TNG Tapovoag epyaciag nTav n avadelgn tng CLPBOANG Twv XLpToociwv NG Opddag
MeA€Tng tng EBvoxopoloyiag tou AleBvoug TupBouAiov Mapadootakng Mouotkng oto dlebveg
yilyveoBal tng eBvoxopoloyiag/avBpwitoloyiag Touv xopol peoa anod Tnv Kataypayr, Tagvounon
KAl apXEL0BETNON TWV TPAKTIKWY ZUUTIOCIWY yla To Xpoviko didotnua 1998-2018. Alariotwenke
OTL Ta Zuunéola tng Opadag Melétng tng EBvoxopoloyiag €xouv dle€axbel wg emi to mAeioTov
otnv Evpwrn. To yeyovog auto eival avapevopevo dedopévouv OTL 1O AlEBVEG ZupBoULALO
Mapadootakng Mouotkng we popeag opudnke, avantuxOnke Kat edpaiwbnke otnv Evpwrnn. Xto
onueio auto, Kpivetal anapaitnto va avapepBbel N cLPPBOAR TNG €PELVATPLAS TOU XOopPoL Anca
Giurchescu, n omoiq, €xovtag avtopoAnoet to 1979 amd tn Poupavia otn Aavia, €dpace wg
TWAWVAG yla Tn o0VOEDn TWV EPELVNTWY TOU AdIKOU Tapadoolakol XopoUL Kal TwV PEXPL TOTE
Tpooeyyloswv  OTn  HEAETN KAl  €peuva TOU  XOPOU  ULTO TNV  OMTIKA  TNG
ebvoyxopoloyiag/avBpwroloyiag Tou xopou (MNatpd & Kapen, 2021).

Qotdoo, Ta 6pla TNG EMIOTNHOVIKNAG ALTAG KOOTNTAG €XOUV SLELPUVOEL PE TN CUPHETOXN
EPELVNTWV ATIO XWPES OAOL TOUL KOOHOUL. Y€ AUTO OULVTEAEOE N dLVAMLKN E€MAVEKKIivNon TNG
Opadag to 1988 kal n amokatdotaon TG €mkowvwviag petafy AvatoAng kat Abong PeTd To
TENOG TOL «PuXPOL TIOAEPOL» TO 1989, OMOTE KAl KATEOTN E€PLKTA N TIEPLOPLOPEVN WG TOTE
eTUKOLVWVia Kat avtaAlayr €MOTNPOVIKOU UALKOU PETAEL TWV EPELVNTWV ATIO OAO TOV KOGOHO
(Buckland, 1999). I6laitepo evblagpepov Tapouotdlel n Bepatoloyia Twv 16 aUTWV ZUUTIOGLWY.
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Kat auto 61otL otn Bepatoloyia diagpaivetal €va evpu PAcHA eVOLAPEPOVTWY HE TIPWTOTIOPLAKO
XAPAKTAPA 0T HEAETN KAl EPELVA TOU XOPOUL dLeBVwG avegapTnTwg €idoug xopoUL, MapoAo Tou n
€UPaon Twv Zuumnoociwyv eivatl otov mapadoolako Aaiko xopo. To yeyovog auTo ival avapevouEVo,
av avaAoyloTel KAmolog TG SUO SLaPOPETIKEG TPOOEYYIOELG 0T PEAETN KAL EPELVA TOU XOPOU
UTIO TNV OMTIKN TNG €Bvoxopoloyiag/avBpwrioAoyiag tou xopol, dnAadn avth tng OSUTLKAG
(apeplkavikng) avBpwriohoyiag mou divel €ugaocn ota cuuepPadopeva Tov XopoL Kat auth Tng
€UPWTAIKNG TIOL divel EPPacn oTn PopYr) TOU, OL OTIOLEG CLYXWVELTNKAV OTO TAAiolo tng Opadag
MeAetng tng EBvoxopoloyiag. Ev cuvexeia, n ouvyxwvevon avtn &g Ba pmopouoe va agnoet
QVETINPEAOTO TO €ibo¢ TOU YopoU ToUL peAetatal, &dnAadn Tov mapadoolakd Xopo, PeE TNV
moAvudldotatn pop@n TOU auTOg KATeXEL, AAAA Kal Tn AelToupyia kat onuacia Tou TOCO OE
LOTOPLKO OO0 KAl 0€ KOWVWVLKO Kat TIOALTIKO emtinedo (Matpa & Kapen, 2021).
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